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OFFERS TO TALENT. 



It k 



a comfortiug ray of hope to the mass of strug- 
g American talent when periodical offers of "re- 
n one hundred dollars up to ten 
3 offered for the best display of 
itions of songs, dramas, poems 
;s one the corroborating assur- 
i market for American talent, 
even after we are glutted with that of foreign im- 
portation. And it is an encouraging sign when the 
patrons of American beaux arts, open their great 
liberal hearts and hands, to bestow upon a hungry 
million on our own soil, at least one-tenth of one 
per cent of the money tossed into the foreign purse. 
It is a bone with some meat and hence we feel grat- 



thiiiisaud dollars an 
talent in the compos 
and novels. It give 
— * u -t there r ■ 






appropriate, 



The consequences or results of pri: 
best novel, poem, song, or drama, ai 
rious, and, taken in connection with 
that nothing contributed to our mag 
or i eriodicals is considered timely 
unless from twelve months to two hundn 
hind the times, there is not much encouragement for 
home talent, on the lines of training adopted in our 
schools. Not long ago, a great metropolitan journal 
offered an aggregate of sixteen thousand dollars for 
a novel, poem, novelette and short story. Tens of 
thousands of manuscripts poured in, so many, in 
fact, that the newspaper alluded to was afraid to 
publish the exact number. The prizes awarded ap- 
parently ruined the authors, for thev have never 
been heard of since ; but afforded the syndicate an 

syndicate articles to about live hundred or a thous- 
and syndicate newspapers, appearing simultaneously 
in "sawed off" stuff, or stereotype plates at $1.25 
per column each to I he syndicate. When thischeaply 
procured stock in trade is worked off at a high 



price to the purchaser, some more prizes will be of- 
fered, and more cheap literature captured, more 
wealth pour into the coffers of the syndicate, until 
the people wake up to the fact that they are bucking 
the tiger of a Louisiana lottery, and are being duped 
by wholesa'e tricks, to the admiration of a retail 
bunco-steerer. 

All of this " prize offer'' business stands upon the 
same unsavory foundation. They are all dubious 
lotteries which bring gain to the enterprising origi- 
nators, and nothing to talent or genius. Between 
the U. S. Government that demands cash postage in 
advance and the requirement of return postage, to 
get back the literary phantom of one's brain, and 
the forgotten manuscripts sold at so much per 
pound, and the really acceptable manuscripts fixed 
over under a new title and under the authorship of 
some well-known author who never saw it, and the 
copyright absurdity, the real, struggling, tireless 
American author loses whatever commissions he 
would have been entitled to had his work been ac- 

Mr Frank Munsey. in his magazine, declared not 
so very long ago, that in a few years he had received 
one hundred thousand manuscripts, ninety thousand 
of which were authored by women, and he begged 
for something virile from men. This is assuming 
that Mr. Frank Munsey would know a " virile " 
manuscript if he saw it. Is it supposable that Mr. 
Oscar Hammerstein could discriminate between a 
thousand-dollar song and one not worth the paper it 
ty does he give that th 



writer of a thousand-dollar song w 
What we mean by this, and mean 
he tell whether any song will be w 
dollars to him until he has giyei 
doesn't " take," it is v 



his money? 

me thousand 
the public ? 
, and if it does, 



s worth more than a thousand dollars. The diffi- 



culty is to ascertain just what Mr. Hammerstein 
means by his offer, so broadly scattered all over the 
country.' He may realize enough in over return 
postage to pay the* one thousand dollars, we do not 
doubt that, but the question still stares us in the 

find 'a musician that can write ni'n half way decent 
poetry, or a poet who kuo\ 



eal composition ? 

tie, and leaning his n 

ableness of the filthy 



asking too much for t( 
piirements as to the r 
ucre upon too much u 



ach- 



ing to Mr. Charles 
irocure a ten-thou- 
Yvette Gilbert's 
yric poet that can 

i furnish her with 



may apply the same reas 
Frohman's insatiable desire t( 
sand-dollar American drama 
grief at not being able to find 
remain constantly by her side 
freshness of idea's ; 'the two g 

neck and neck after prize babies; the campaign 
song of the New York World which somehow got 
lost in the returns ; the chromo to every purchaser 
of five dollars' worth of merchandise; the cut glass 
one-cent goblet if you pay thirty cents for a twenty- 
cent pound of tea. It is the triumph of deadbeat- 
ism ; the apotheosis of bunco steering ; the science 
of getting something for nothing ; but it keeps the 
Post-office Department flourishing ; aids the paper 
manufacturer and stationer; advertises the vaude- 
ville and theatrical business ; increases the circula- 
tion of the newspapers ; rushes business along lively, 
and furnishes the man of brains who sets all these 
things in motion, the American money talent and 
genius, the blessed hope some day or other, and 
somehow, he will eventually and before he starves 
to death, receive enough compensation to buy his 
daily bread. — Am. Art Journal. 
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FASHION IN MUSIC. 

ised thai fashion b 






i, who have to 
it had not been 



tall, slim, 



Come, lay your hands upon your hearts, and say it 

Again, take the general style of performance 
any given epoch in niusieal histor,— say. the present 
day. Think you that it is all owing to pure "mod- 
ernity of feeling" y I don't. lam pretty sure fashion 
has a' great deal tc do with it. When a famous man 
play- Beethoven or Mozart with Chopinesque ruba- 
tos or Lisztian-Magyar instability of tempo, do you 
imagine it is all from ■' modernity of feeling"? I 
do not see how it well can be If a man is not an 
I inflexibility, he 



absolute ci 
not possibl 
feels Chopi 






,en jusl 



n I he SI 






Please don't 
for he is the rock upon which 
all general principles dash themselves to pieces. 
Rubinstein had to obey his own genius ; when a man 
comes along with Rubinstein's weight of genius, it 
will be time to talk. People nowadays play Beeth- 
oven and Mn/art like Chopin or Liszt, because that 
style of playing is the fashion, and they either won't 
or can't be unfashionable. The great people follow 
the fashion, and the small-fry follow them— in most 



e public at large, and their relations to the 



The London 
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HISTORY OF THE PIANO. 

le history of the piano is said to dale b 
■s of Pythagoras, in the sixth century 



which was a part of the action. As the clavichon 

dually in the "uugebunden" instrument only oni 
tone was expected from each string. 

Next in development was the spinet, a keyed in 
strument, the strings of which \vry>' plucked le 
"plectra." The action was so constructed that the 
pressure of the kej caused the corresponding stnnj 
to be plucked by a crow-quill, very much as a hat'] 
is manipulated. The next stage in the developmen 
of the stringed instruments played by keyed actio! 
was the harpsichord . It was in principle the saim 
as the spinet, but more elaborated, was of wide 
range, and, by the employment of ingenious devices 



ib'le by then 



used ii 



i the force quality of the music lo be produced. 

The immediate prototype of the piano was the 
dulcimer. This was a keyless instrument, and was 
played by small hammers held in the hands of the 
performer. It was in appearance not unlike -.cue 
toy instruments of the present day. and was laid 
upon a frame or table, and the player produced his 
music by using two hammers, the heads of which 
were covered on either side with hard and soft lea- 
ther to produce the forte and piano effects. The dul- 
cimer had reached its highest development in what 
is called Louis XIV. 's ■' pantaleon," a mammoth in- 
strument so difficult to play that the idea of using a 
key-board and accompanying mechanism for its. suc- 
cessful operation, finally led to the invention of the 
pianoforte in Italy by Cristofori in 1711. Until t" 
successful construction of the pianoforte, all t 
instruments produced were very weak in tone, 
though in quality exceedingly rich and pleasil 
Some of the classic music that is most admired \\ 
composed for these old ins 
that John Sebastian Bach's 



WHICH IS OUR NATIONAL SONG? 



- ask : "What is the distinctive national anthem of 
the United States ?" In reply to its own query thi 
paper says: "It cannot be said to be 'America. 
popular as is that religious-spirited hymn, breathing 
the Puritanical zeal of the Piljrr— '' v 
first place, 'America' was writ 
'God Save the King.' Neithe 
Doodle,' for a similar reason. ' 
was written about 17.")."i, bv 1 



'The Yankee's Return fr 
later by the British redco; 
tineutal soldiers, but was 
Netherlands patriots ailop 
~ime of 'Beggars' ( Lcs li 
ay be proud of his Yank 









bia' anil 'The Star-, 
(written by Joseph 11 
yer) was set to the _. 
President's March.' Its 
words wedded to it " 
Francis Scott Key' 
ever, and enhance e 
American anthem ; 
out counting Dr. Si 
faulty 'America,' 



Botl 



of Drake a 
' Psalm " 



1 the rest, 'we Inn e also Sidney Lanier'- 
he West,' Lowell's 'Commemoratior 
m's 'Concord Hymn,' and George Ed 
terry's ' My Country,' as grand tiller 



KUNKEL POPULAR CONCERTS. 

The Kunkel Popular Concerts at the Fourteenth 
tree! Theatre are attracting large and enthusiastic 
udiences The lirsl twenty concerts of the season" 

ere given on Sunday and Thursday afternoons, 
lie second twenty concerts, now being given, take 
rogrammes 



high : 



iracter, and 



■he Fantasie, 

o Polka, Mul- 
liu solo— 7th 



-IIol 






wait my Love for Thee, R. Stahl ; Miss Lily B. 
.ton. 7.' Violin solo— in) Melody in F, op. 3, 
Rubinstein; (b) Tarantella, op. 86, Papini ; Miss 
Helen Thorell. 8. Song— Davy Jones, Roeckel ; Mr. 
W. M. Porteous. II. Piano duet— Polo Galop, Dink- 
3; Mr. Charles Kunkel and Charles Jacob Kun- 
tephew of Mr. Charles Kunkel. 
irty-eighth and thirty-ninth concerts, Sunday 
noon. December (1th, 'Thursday afternoon, De- 
ier loth. 1. Duet for piano — Massaniello Over- 
Auberi— Grand Paraphrase de Concert, Claude 
olle; Messrs. Charles Kunkel and Louis Con- 
2. Song— 1) Sweet Flowers Impart (Faust), 
mil- Miss Annunciata Sabini 3. Song— Spring 
.Becker; Mis- Mamie K Maginnis. 4. Piano 
-Wiener Bonbons i^Sli'auss) Paraphrase de Con- 
Julia Rive-Kin" : Mr. Louis Conrath. 5. Song 
■ep. Baby. Sleep, Louis Conrath; Miss Annun- 
Sabini". (i Song— Merrily 1 Roam — Waltz, 
ge SchleitTartli ; Miss Mamie E. Maginnis. 7. 
ii solo— (a)The Swan Melody (new), Saint-Saens; 
To' de Wa'"— Southern Life, Kunkel. Svnop- 
,f the piece- Camplowu Races— I'll Bet My 
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of t 



Wri 



(sung hi I atiii) the Mi 


ses Man 


e E. Maginnis ami 


( ''Fortieth" anil' fort v't'i 


ps'"!-',., 


piano—Pegasus — 

ehoite ; considered 
written ; Messrs. 

irto, Sunday after- 
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nimor''op. 1 27. 1> xT-/,' , B' 


ethove'n 


ghl Sanate, C sharp 
(a) Adagio Soste- 
ritato ; Mr. Charles 






Queen, Blackstock; 


Miss Zella E. Leightoi 


. 3. Vi 


-Allegro, (b) Lento 
L— \ tvaee ; Slgnor 
. Fame ; Mr. J. B. 






price' P -..ii'- '-iu'charl 


s S ivm,k 


of the Wind— Ca- 
al. 6. Song— Fore- 




s/ella E 


Leighton. 7. Vio- 






na from Maseagni, 

de la Csarda. Jem. 


Wilhelinj. (b) Hejre K; 


1, scene 


llubav ; Siguor Guid 






Adams; Mr. J. B. Shie 






can GirU March, Kunk 


1 ; Mese 


is. Charles Kunkel 


and Charles Jacob Km 




ew of Mr. Charles 


Kunkel. 






Forty-second and for 


y -third c 

i Thu.'s 




ternoon, December 20' 


lav afternoon, Da- 


oember 84th. 1. Piano solo— (a) 




Schumann, (b) German 
Mr. Charles Kunkel 




lai March, Kunkel; 




Let me Love thee. 


Arditi; Miss Bertha Wi 


^riH 


a ; Miss Rose Ford. 
nsuti ; Mr. Charles 


F. llecM-1 ;,. Piano s 


lo— (al 


solfeggietto. Ph. E. 



' Heck 

I, Kroei 



I. Pi- 
, Mrs. 



;el. 9. Vi- 
olin. sob. Berceuse. Simon ; Miss Rose Ford. 10. 
Song (a)Bcreeiise (Cradle Song), Godard, (b) Who's 
at mv Window. Osborne. Miss Bertha Winslow. 
II Piano duel Fatinitza (Suppe) Fantasia. Paul ; 
Mrs. Nellie Allen Parcell and Mr. Charles Kunkel. 

Martin Kaiser, the oldest active German singer 



■nger passport,'" which gave him free entry it 
3 German singing society of America. It vi 

ed" by many of the leading societies. 
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Caution to Subscribers. 

Do not subscribe to the Review through any one 
on whose honesty you can not positively rely. All 
authorized agents must give our official receipt. 



Order a 



iption to Kunkel's Musical Re- 

ubscription price— $3 per year — 
you receive nearly $100 worth of the choicest 
piano solos, duets, songs, studies, etc. The Review, 
during the year, gives a valuable library of 
keeps you in touch with current events, ma 
your interest in music, ami proves a welcome v 



Season of Grand Opera under the Direction 
of Mr. Walter Damroseh. 

The Commiitee of the St. Louis Musical Club 
takes great pleasure in announcing that all prepara- 
tions have been completed for a season of Grand 
Opera in German and French, or Italian, to be given 
under the direction of Mr. Walter Damroseh, at the 
Exposition Music Hall, during the week commenc- 
ing February 22, 1897. It is unnecessary to speak of 
the advantage in connecting with our musical life a 
- n of such undoubted attainments and high artis- 
ideals as Mr. Walter Damroseh. Beside his posi- 

_n as conductor of a fine and long established or- 
chestra, he has a well-trained chorus at his com- 
mand. He has also the greatest company of German 

Msts ever brought together in this country, and by 
agreement with Messrs. Abbey, Schoeffel & Grau, 
has the assistance of their principal artists whenever 
required for operas in French, or Italian, thus pre- 
senting an exceptional galaxy of artists. 

The season, consisting of six performances, will 
open Monday evening, February 22, and will con- 
tinue through the week, performances being given 
on Monday^ Tuesday, Wednesday, Thursday and 
Friday nights, and Saturday afternoon. 

In the course of these performances, Mme. Lilli 
Lehmann will make her reappearance in St. Louis, 
and Mme. Calve or Mme. Melba will also be here in 
French opera. 

SCALE OF PRICES. |?JJ°° s ^|} c 

Parquet and first two rows Dress Circle$ 15 00 $3 00 

Dress ( 'irele, other rows 12 00 2 SO 

Balcony, first three rows 10 00 2 00 

Balcony, other rows 8 00 150 

Lower Boxes, seating six 150 00 30 00 

Upper Boxes, " " 100 00 20 00 



KUNKEL'S ROYAL PIANO METHOD. 

Kunkel's Royal Piano Method is destined to super- 
sede all the methods now in use, and ought to be 
used by every teacher and pupil appreciating the 
most modern method of piano teaching. 

Kunkel's Royal Piano Method is founded on the 
principles of piano playing which have produced 
such great masters as Rubinstein, Paderewski, "Von 
Buelow, Gottschalk, Liszt, etc. 

A wonderful exp 
a pupil from the v 



e technic and lays a foundation for the 
most Artistic Piatio Playing. 

Its valuable features : 

The studies and pieces throughout the book are of 
the most interesting and developing character. 

They are fingered according to modern researches 
as exemplified hv such masters as Hans Von Bue- 
low. Karl Klindworth, Franz Liszt, Carl Taussig, 
Etc., phrased, and accompanied with full explana- 

The wrist attack and the perfect legato, the two 
great factors in artistic piano playing, are fully de- 
veloped. These two features alone are of incalcula- 
ble ad' 



The posi 

rectlyand 

Each les 

A pupil 
h,g 10l H%! 



lustrated. 



magnificent portrait 

s method will have 
ledge of piano play' 
d conception of the 



find this book just what they want. 
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ANNOUNCEMENT. 



S0USA GRAND CONCERTS. 



and evening, Friday, 
22nd. at Exposition Music Hall, and will no doubt 
be greeted with a large attendance. The principals 
will include Mrs. Elizabeth Northrup. prima donna 
soprano ; Miss Martina Johnstone, violiniste ; and 
Franz Hell, Fluegel horn. 



/ APOLLO CLUB. 

The Apollo Club will give its second concert of 
.he season at the Fourteenth Street Theatre, Tues- 
day evening, Jan. 2(i. The soloists will be Sieve- 
king, the great Dutch pianist, and Evan Williams, 
* u eminent Welsh tenor. The Club will render, 

ng other numbers, Raff's "Good Night" and 

t-Saens' "A Winter Serenade." 



TERESA CARRENO. 



Teresa Carreno, the great pianiste, will givi 
cital, Monday evening, Feb. 1st, at Entertaii 
Hall. Mine.' Carreno is achieving enthusiastic suc- 
cess throughout the country. Her playing is distin- 
guished by brilliancy and power as well as elegance 
of style. 

The first of Mini'. Carreno's recitals will be giveu 
at the Hotel Waldorf on the afternoon of Jan. 14th, 



_-y will be with Walter Dam- 

r^sch's New York Symphony Society on Jan. 29th 
and 30th; St. Louis, Feb. 1st, with Theo. Thomas's 
Orchestra; at Chicago, Feb. 19th and 20th ; Cincin- 
nati Symphony Society, March 1st and 2nd; and 
with the Boston Symphony Orchestra as follows ; 
Philadelphia. Feb. 22nd ; Washington, Feb. 23rd; 



Baltimore, Feb. 24th ; New York, Fel 



25th. 



CITY NOTES. 

Mrs. Nellie Strong- Stevenson, pianist, assisted by 
Miss N. Berrv, vocalist , gave a piano recital of mod- 
ern compositions, at Memorial Hall, on the 1st till. 
The programme was admirably selected and in- 
cluded works by Liszt, Reinoeke. Grieg, Sgambati, 
Rubinstein. Mos'/.kowski. Sehylte. Paderewski, Les 
ehetitzky, and others Mrs. strong's playing was 

audience. Miss Berry's vocal selections were charm 
ingly rendered and 'won her many admirers. The 

Strassberger's Conservatory of Music gave its 
first two musicales of the season on t he 21st and 
22nd ultimo?. Large and enthusiastic audiences 
gathered to hear the work of the students, which 
proved very creditable to their teachers. Those who 
participated were pupils of Messrs.!' Strassberger, 
Louis Conrath. J. P. Nemours and Misses Lillian 
Niebling and Mary N. Berry. Every one present 
was delighted with' the excellent programmes and 
splendid renditions. 

P. Robert Klute, dir 

servatory of Music, was 
Douglas, of Chester, 111. 
parents, Mr. and Mi 
Rev. B. W. Clift ofTu 



s of 



tor of the Vienna Con- 

narried to Miss Bessie C. 

it the home of the bride's 

James Douglas, in Chester, 

ng. The happy couple have 

i host of friends, and are re- 



n Ave. 

Miss Helen Smith, pianist and teacher, i 
pupils at her address, 5108 S. Broadway. Miss Smith 
is assistant teacher to Mr. Elding, and" has met with 
unqualified success in her work. 

A series of Kunkel Popular Concerts was inau- 
gurated at East St, Louis, 111., under the auspices of 
the ladies of the Baptist Church, at Music Hall. The 
first concert was given on the loth ult., and was a 
magnificent success, both financially and artistically. 
Music lovers are glad of Ibis opportunity of hearing 
great works rendered by prominent talent, and look 
forward with delight to the remaining co 
which will be given Jan. loth and Feb. 5th. 

The death of Karl 
Estey & Camp of this 
at the age of 71 years. 
tenlmrg-Saxony, Gen 
piano factory in 1857 



itV,.M 



Mr. Rosen was born at Al- 
where he established a 
work was of a high or- 

ii' nisi premium on several occa- 
sions at "Leipsig Messe." In 18(13, Mr. Rosen came 
to this country and became superintendent of the 
piano factory of Hiuzen & Rosen at Louisville. Ky., 
a position he held for twenty years. In 1887, Mr. 
Rosen accepted a position with the St. Louis branch 
of Estey & Camp, with which he was connected up 
to the time of his last illness. He leaves a wife, two 
daughters and three sons, two of whom — Ernest and 
August— are prominent in musical circles here, and 
many friends to mourn his loss. According to the 
wishes of the deceased, his remains were cremated 
and scattered to the lour winds of heaven from the 
middle of the Eads bridge by bis son Ernest. 



Dr. Antonin Dvorak will resume his directorship 
of the National Conservatory of Music, of New 
York. 

Dr. Dvorak, whose evident intention seems orig- 
inally to have been to domicile himself in this coun- 
try, found in 1895 that his children's education de- 
manded his personal surveillance, and, therefore, 
once more took up a residence in Europe. 

The famous singer, Catharina Klafsky.was buried 
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It's a Wise 
Nurse 

that speeds the recovery 
of her patients by 
giving them 

p^HEUSER-BUSCA/fc 

—the food drink. It contains 
the greatest amount of real nu- 
triment and is strength-giving 
and flesh -making. Invaluable 
to nursing mothers, consump- 
tives and sufferers from wasting 
diseases. 



To be had at all druggist's and grocers. 

PREPARED BY 

ANHEUSER = BUSCH BREWING ASSOCIATION, 

ST. LOUIS, U. S. A. 

Send for handsomely illustrated colored booklets 
and other reading matter. 
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Many a woman is so exquisitely 
/ organized that the strains of 
music cause her to forget to eat or 
drink until reminded of the 
necessity by physical exhaustion, 
but the Nineteenth Century Woman 
never forgets to be daintily clothed, 
and she knows too that the place 
of all others to buy exactly what 
she wants at just the price she 
can afford to pay, is 



as received, and speoia] niH-ution js i 
accurately tilling them, 
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Wall Paper Co. 

DECORATORS, 
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MANUFACTURERS, 
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HAT CO. 

113 N. Broadway, 
ST. LOUIS. 



Sole Agents for KNOX and YOUMAN'S 
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Iso Best $3.00 Hats made. 
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ICH KANN NICHT ABSCHIED NEHM'N! 



Words by Edward Oxenford. 
Andantino — 104. 



Music by Joseph L Roeckel. 




2. wollt'der Tag ver.gin- . ge nicht, Dass 

1. Die Scheidungs-stun . de ist ge.komm',Denn 



a tempo. 



1. I know 'tis now the hour.... to part, For 

2. would the day couM nev. . er fa de, Tha t 




N.B.*P *P * P * P * P«*. * 
2. Nacht nicht brach her . ein . 
I. A . bendwird's so_. eb'n 



Denn A.bend.schat . ten bringt in Sicht, 
Doch Lie . be hat mein Here be klomm', 



1. ev . -en draw-eth nigh, 

2. night could nev. er fall,. 



But love re.bels, with. in.... my heart, 
For Oh, the rays of ev. - en's s hade, 




N.B. The P> signify Pe*. Copyright-KUNKEL BROTHERS- 



2 Nur weh.... und Hefzenspein.'Nurweh.... undHerzenspein! 

1 Ich kann.... nicMAbschiednehmnlchkann.jiichtAbschiednehm'n 
Con passione. ra ll. 



Ich 
Ich 




J far 
'2 hear 



I see the 
the birds soft 



. ver moon Swift ris . ing in the sky, 

pers sing On yon . der haw . thom tree; 




* lei . der die Er.innVungbringt, Das ich von dir, von dir muss fort! 

' Jei . derbringWuns das Leid, das Leid,Dass Stunden bald ver \ geh'n! 

M sf tristamente. 

las! flat she shouldcome* soon so soon To tell us mo. ments 

2 why shinldtheythememry bring! That I must part, must part from thee? 




kann nicht Ab . schied nahm'n! Ich kan n nicht Ab . schied ndim'n! Lieb Her z, ich kann nicht, 
can. not s«y "goodbye!" I can . not say "goodbye!" My love 1 can . not, 




kann nicht Ab. schied nehm'n, nicht nehm'n! Ich kannj ucht Ab . schied nehmn! Ich^ 




kann nicht Ab. schied nehm'n! Lieb Herz, ich kann nicht, kann nicht Ab. schied nehm'n, nicht 
accel. e cresc. 
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Questions for Review. 



Answer.— A, B, C, D, E, F, G— th 
Question—How many different ki 



Question — Describe the i! 

om °eft°to 'right. ' l A quarter 
is a black bead, a stem and 
em and two hooks. A thin 
>oks. A sixty-fourth note ha 
Question.— When two or r 
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ock hanging to the line, 
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ck resting on the line 
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bling an "n", or the figure 
eighth rest ? 

sixteenth, a thirty-second a 




» reversed. 



LOCATION OF THE NOTES UPON THE KEYBOARD. 



The note G upon the clef line in the Treble Clef represents 
the middle G of the piano, being the fourth G counting either 
from the bass (left) end, or from the treble (right) end of 
the keyboard. 

Moving from this middle G to the right, the other white 
keys are named in regular order as on the lines of the staff, 
A, B, C, D, E, F, G. 

Moving from this G to the left the white keys are named 
in regular order as on the lines of the staff— F, E, D, C, B, 
A, G. 

The note F on the clef line, the fourth line in the bass 
clef, is the third F upwards from the bass (left) end of the 
keyboard. 



The black keys derive their names from the white keys; 
every black key is known by two names, it is either a shard 
or aflat. For example: the black key between the white 
keys C and D is either C sharp or D flat; the black key be- 
tween the white keys D and E is either D sharp or E flat; 
the black key between the white keys F and G is either F 
sharp or G flat; the black key between the white keys G 
and A is either G sharp or A flat; the black key between 
the white keys A and B is either A sharp or B flat. 

The meaning of a sharp or flat will be explained when 
introduced to the pupil; for the present, only the white keys 
are considered. 
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The whole note at figure 1, on the fourth line in the bass clef, 

The whole notes at figure 2, on the first leger line above the sti 

C of the pianoforte and are identical. 

The whole note at the figure 3, on t 



line in the treble clef, represents the clef line G. The notes in treble and bass clefs from figur 



Questions for Review. 



Question.— Locate on the keyboard the key corresponding to the note G on the 
Bf line in the Treble Clef. 

Answer.— It is the fourth G downwards from the highest G on the keyboard or 
e fourth G upwards from the lowest G on the keyboard. 

' ' line G found on the keyboard ? 

lg located the key of the clef line, G, all other white kevs either 
upwards or downwards on the keyboard correspond to the notes as they appear 






Is or downwards upon the staff. 

lestion. — Locate on the keyboard the key corresponding to the F on tl 

e in the Bass Clef. 



Question.— Hov 



the black keys named ? 
' two names, being either 



BARS, MEASURES AND TIME. 



BARS. 

Bars are lines drawn through a staff to divide music into 
equal portions of time, called 



TIME. 

There are two kinds of time— the equal and the unequal. 
Equal time. 




A double bar usually denotes the end of a part or piece, 



In the figures 2-4, 3-8, 3-4, 6-8, the upper figure indi- 
cates the number and the lower figure the kind of notes that 
prevail in a measure. 

A measure need not necessarily contain only the kind of 



notes indicated by the lower figure. For example: where 
2-4 is indicated, a measure may be made up either of 2 
quarter notes, 4 eighth notes, or 8 sixteenth notes, etc., but 
whatever they are they must equal 2 quarter notes. 



e staff to divide 



Questions for Review. 

Question.- Expll 



Question.— How main kinds ot time h 

Answer.— Two; the equal and the urn 
Question.— Name some of them. 
Answer.— The equal: 2-4, 4-4. 4-8. 



Answer. -1. 
ber, and 



waning of the figure 
he figures 2-4, 3-8, 3-4, 6-8, the 
figure the kind of notes that pr 
ly contain only the kind of note 
e 2-4 is indicated, a measure r 
r eighth notes, or eight sixteentt 



POSITION AT THE PIANO. 

No. 1. No. 2. 




Correct position. 
Let the pupil sit in front of the middle G of the keyboard 
(the G on the treble clef line) being careful to take a natural 
and graceful position, as shown in Cut No. I. Do not sit 
too close to the piano, as such a position prevents free 
motion of the arms. The body should be straight, with no 
curve of the spine. The head should be held erectly when 
reading from notes on the piano desk; when playing from 
memory, the student may bend the head slightly in order to 
observe the fingers. Let the arm hang loosely from the 
shoulder blade; then draw up the forearm to the height 
required, keeping all the muscles absolutely relaxed. The 



Incorrect position, 
forearms should be held level and the tips of the elbows 
should be a little in front of the body. The wrists should 
incline a little inwards, and should always be held loosely. 
The seat must be high enough to bring the lower part 
of the forearm very nearly on a level with the keyboard. 
Pupils whose feet do not reach the floor should have a stool 
upon which to rest the feet; this will keep the body steady. 
The feet must not be placed upon the pedals until their use 
is explained and required by the teacher. Used without proper 
guidance, the pedals are productive only of the most faulty 
playing. 
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Question. — How shou 
Answer. — Loosely, in 
Question.— Explain tl 
Answer.— The feet mi 
lained and required bv tl 
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itile in front of the body. 



RELATIVE VALUE OF NOTES. 



The multiplication table of notes usually given in instruc- 
tion books is seldom understood by pupils of a tender age, 
as the relative value of notes is an abstract one and most 
difficult to explain. A child will readily understand that a 
whole apple is equal to two half apples; that if the apple be 
cut into two equal pieces, each piece is but half of the whole 
apple, etc., But, when we say a whole note is equal to two 
half notes, or one half note is equal to two quarter notes, or 
a whole note is equal to four quarter notes, the pupil is 
usually somewhat puzzled on account of the general 
resemblance the notes bear to each other. It remains with 
the teacher to so illustrate the relative value of the notes that 



the pupil will thoroughly understand it. As an example, let 
the pupil suppose the notes to be visitors. A whole note pays 
a visit and remains while you count four; a half note pays a 
visit and remains while you count two, half as long as a whole 
note; a quarter note pays a visit and remains while you 
count one, i. e. half as long as a half note, etc. 

The following table in which the notes are purposely 
enlarged will also assist the pupil. The whole note is magni- 
fied to show its equivalence to two half notes or four quarter 
notes; the half note is magnified to show Its equivalence to 
two quarter notes, etc. 




12 3 4 | 

Above example in notes of regular size. 



Relative Value of Notes, Continued. 



The teacher will now play for the pupil the example given 
below until the relative value of the notes is fully impressed 
upon the pupil's mind. The pupil is to fully understand that 
all the measures in the example are equal in value, one meas- 
ure being as complete as another, since each contains the 
same duration of time, and, that each note placed therein con- 
sumes a certain portion of the time of the measure, according 
to its value. When this has been understood, much will have 
been done towards establishing, in the beginning, correct 
musical time and feeling. 

The pupil will observe the magnified notes on the staff B, 
illustrating to the eye how long the notes on the staff A are 
to be audible to the ear after the keys representing them have 
been struck. 

Measure 1 contains a whole note. Having struck the key 
representing the note on the first count (quarter) of the 
measure, hold it down with the finger through the second, third 
and fourth counts (quarters) and until the first count (quarter) 



of the next measure has been reached, thus making the tone 
audible during the entire measure. 

Measure 2 contains two half notes. Each note occupies 
one half of the measure. The first half note is struck on the 
first count (quarter) and the key is then held down until the 
third count (quarter) is reached, thus making the note audible 
during two counts (quarters), the first and the second. The 
second half note is struck on the third count (quarter) and held 
down in like manner until the first count (quarter) of the next 
measure is reached, thus making the note audible during 
two counts (quarters), the third and fourth of the measure. 

The rest of the example is to be explained in a like 
manner to the pupil; he must fully understand the value 
of the notes before the next lesson is taken up. 

The teacher should play the example in all kinds of time, 
i. e., Adagio, Andante, Moderato, Allegro, thus showing the 
pupil that the speed in no way effects the value of the notes. 
Their relative value being always the same. 
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CHARLEMAGNE AND MUSIC. 



Charlemagne was not only an enthusiastic ad- 
orer of music, but iin mean prolieient, as we shall 
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the fact that he had masters instruct them tl 
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quently took charge of and conducted it him.- 
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1 yocal performances, and, if he pleaded 
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laity, schools were attached to all cathedrals and 
monasteries, likewise the imperial palace, in which 

Two schools, that of Metz and Soissons, were spe- 
cifically and exclusively devoted to music. To in- 
sure the permanent resident of many of his most 
capable teachers, whom he had summoned from 
Italy and Greece, he bestowed opulent bishopries 
and remuneratire benefices upon them, thus per- 
petuating the schools by a system of munificent en- 
dowments. 

His labors iu behalf of church music were increas- 
ing and astounding, at time- calling for a keener 
display of diplomatic astuteness on the one hand, 
and aggressive t,. n;u .j lv ,,ii the other, than probably 
the mo>t harassing political exigency. Especially 

give proper rdat and due solemnity to the restora- 
tion he was about to effect, he appealed to Pope 
Stephen IV for singers who would be accredited 
exponents of the Roman method of singing. He 
vested them with plenipotentiary powers to inaugr 
rate and execute their mission The Pope, to atl 
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that had been practiced, and lost no time in con 
uicating bis discovery to the Pope, who summarily 



■ecalled them, and indicted instant and condigi 

punishment on them. 
From Pope Ad rain I. he then secured the service 
f other singers, in whluu confidence could be re 

The French singers, accustomed to the ruggei 
mplicity of the (iallican music, where sonorit; 
)ok the place of artistic refinement, had no eas; 
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'ct on the singer. As soon as it was heard the 
ger was obliged to stop instantly, no matter if in 
the middle of a phrase, sentence, or word, and the 
inging would not be resumed r.ntil the imperial 
land, with its staff, was pointed at the next who 
vas to take up the cue. 

Before the reign of Charlemagne. (Gregorian mu- 
le was "confined to I he south of Italy and the re- 

vas established as the music of civilized Europe." 
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wur I- is a truth once more emphasized by the 
cut celebration, in various European cities, of I he 
eo hundredth anniversary of the death of Orlando 
.asso, one of tin- lirsl of the great composers. To 
dern concert-goers this name is utterly unknown-. 

Lasso wrote no fewer than 2.387 separate works, 
I he was, after Palestriua, the greatest composer 
the sixteenth century, and one of the most gifted 



inch in \ i» 'lie throughout Europe. Although Flem 
-|, | IV birth the Hermans claim him as one of thei 
tast'ers iust as the Engli-h claim Handel. He wa 
tore dramatic than his contemporary Palestriua 
nd in his works may be found the germs of wha 
j usually supposed to be one of the latest develop 
tents of the art— realistic or program music. Hi 
lso introduces humorous touches by representim 



A committee has been formed to consider 
feasibility of erecting a sliiil.lllin monument to 
H. F. Smith, author of •'America." It is hoped thai 
the movement will meet with uatioual support. 
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DEATH OF A ROYAL ORGANIST. 



in the quarters 
Emperor had offe 
seventieth birthd; 



age h 



the eoi 



At 



vent of" St. Florian, where he was later on taught to 
play the organ, and dually became the organist of 
the convent chapel. While in this position, he 
studied harmony and counterpoint without a teach- 
er. Up to what perfection he was able to train 
himself in this way, is best evidenced by the victory 
in the competition for the position of cathedral or- 
ganist at Linz in 1*35. While there, he employed 
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M K 



M 



ISS CHAR!' tOSATTI, 



INSTRUCTION, 



lie seen Wednesday af 



E 1 



DWARD H. BLOESER, 



M 



RS. NELLIE ALLEN PARCELL, Pianist, 

TEACHER OK PIANO AND HARMONY, 
Post-Gradtiate ot Beethoven Conservatory, 

IddMM 



M 



RS. MARY E. LATEY, 

VOCAL INSTRUCTION. 
RudersdorB Method. Address, ; 



M IS 



M lh 



:n Conservatory. 



Pupil of Shakespeare, 



M K 



M 



ISS LILLIAN PIKE, 



M J c 



M 1 



5 DOLLIE DOWZER, 






M 1 * 



[ OHN F. ROBERT, 

TKACHKR OF PIANO, 

Address, 2624 Thomas St. 



ir 



G E( 



A 



LFRED G. ROBYN, 



H Olive St., Room ' 



E ] 



PSTEIN BROTHERS, 



F.l 



J. B! 



M. 



D. 



Address, 1321 Hickor; 



M 



ISS MAUDE G. GORIN, 



rpHE ST. LOUIS PIANO S< llpl >L. 



VIOLIN, CELLO, ETC. 



M 



ISS HELEN SMITH. 



VIOLONCELLO, 



LOUIS HAMMERSTEIN. 
PIANIST AND ORGANIST, 

Address, 2346 A 



M 



ISS CLARA STUBBLEFIELD, 
PIANIST AND TEACHER, 

Address, 3932 Page Av 



F K - 



M Ki 



M K 



TpRITZ GEIB. 

Grand Opera House. 



M 1 



3 KATIE JOCHUM, 



( ; |: ' 



E. HARRINGTON, 

TEACHER OK MANDOLIN AND GUITAR, 

Address, 1408 Pin j St. 



ERNEST R. KROEGER, 
PIANIST AND O: 
(Harmony, Composition, Counterpoint and Instrument: 



"V/flSS CARRIE VOLLMAR, 

-L'-L PIANIST AND TEACHER, 

Organist Bethel M. E. Church. Residence, 2135 Sidney i 



M IS 



TEACHER OF P 



Address, 1121' Leona 



M R! 



M 



M 



ISS B MAHAN, 

TEACHER OF ORGAN AND PIANO, 
Organ l>i-pt. Keethoven Conservator; 



ISS BERTHA WINSLOW. 

TEACHER OF PIANO AND VOICE, 

Address, 660s Marmaduke t 



SINGING, ETC. 



M 



M IS 



AX BALLMAN, 

TEACHER OF VOCAL MUSIC, 
Music Rooms, 104H North 



M K! 



O. 



IT 



PAUL MORI, 
Organist of St. John's Episcopal Church, 

Teacher of Piano, Violin, Organ and Harmon 



w 



ORACE P. DIBBLE. 

VOICE CULTURE. 
1 given to preparation for Church singing. 
Studio, 61(1 N. Garrison A u 





33rd St.. bet. Ea'ston ai, 


d Franklin Aves 


1\/TAURICESPYER, 

LVJ VIOLINIST, 

Teacher of Violin and Mandolin. 


< 1HARLES STREEPER, 

^ SOLO CORNETIST, 


nd Opera House. 


QARL 


A THOLL, 
SOLO VIOLINIST AND TEAC 


HER, 

1002 N. High St. 


PIANO TUNERS. 



W." 



ILLIAM C. NAVO, 



DOLPH ERICK, 



Tp R. ROSEN, 

J -^ J - TUNER AND REI'A 

Address C 

piTIL BARDENHEIER, ,Ii:„ 



KUNKEL'S MUSICAL REVIEW, JANUARY, 1897. 



EDWARD PERKINS PERRY, Public Reader, 
Teacher of Elocntt itton, 

Limited Number of Private Pupils Kecehed, 
Address V , St. Louis, Mi 



E 



tUGENIA WILLIAMSON, B. E., 

■ TEACHER OF ELOCUTION AND DELSARTK. 

2837 Morgan Street, St. Louis, Mo. 



A. SHATTINGER, 

No. IO South Broadway, 
ST. LOUIS, MO. 

MUSICAL INSTRUMENTS, SHEET MUSIC 

And IVIvasio Buoks. 
LOWEST PRICES and BEST GOODS. 



MISCELLANEOUS. 



D 



R. ADAM FLICKINGER, 
DENTIST, 
office from 707 Pine Street to 



C. D. GARNETT. 

PAPER MANUFACTURER AND DEALER 



G 



EO. E. OWENS, 

PRINTER, 210 VINE STREET, 
, Invitations, Etc., given prompt r 



A LL THE LATEST MUSIC 

ROBT. DEYONC & CO. 

C. I. WYNNE & CO. 

MUSIC DEALERS. 

Sheet Music, Music Books, Banjos, Guitars, 
Mandolins, Violins, Etc. 

916 Olive Street, ST. LOUIS, MO. 



ie Stables, Livery ai 



THOMAS H.SMITH 4. CO. -Malcolm Love, 
Wegman & Co., and other first class PIANOS & ORGANS.Sheet 
Music & Musical Merchandise, 3838 Finney Ave., St. Louis, Mo. 



A. E. WHITAKER, 

Successor to EDWARD NENNSTIEL. 
md Organs for Sale a 



d Repafriiiji 



OWN YOUR OWN ART COLLECTION. 

ART STUDIES the^ude 



BARADA-GHIO REAL ESTATE GO. 

INCORPORATED 1892. PAID UP CAPITAL, $100,000. 

Telephone 3915. 

Real Estate Bought and Sold. Rents Col- 

lected. Liberal advances on Rents. 

LIST YOUR PROPERTY WITH US. 

915 Chestnut Street, ST. LOUIS, MO. 



The richest an 1 most beaul 
month y. Full page reproduct 
iugs aud statua y by artists 
acquired a repur-*'~ 



n I he n 



BOUND VOLUMES FOR IS 

! Ful. Pages. 120 Full Page Plates. 

ARTISTS PUB. CO. 



Prices: Monthly p 



•ices Low. 
. Per Year. *2. 50 



Dept. H. ST. LOUIS. MO. 



WAGENFUEHR & HILLIG, 

BOOK BINDERS, 

506 Olive St., Room 41, 

Specialty of Music Binding. Best Quality Work, 
Lowest Price. 



CHAS. A. DRACH 

ELECTROTYPE CO. 

ELECTROTYPERS $ 

# _ STEREOTYPERS, 

Cor. Fourth and Pine Streets, 

(Old Globe-Democrat Building) 
ST. LOCIS, - - MO. 



MENNEN'S ^ 7 ^^ 
TOILET 
POWDER 

Approved by Highest M 
_ dical Authorities asaPerf* 
J Sanitary Toilet Preparatii 

_> D liglitful after shaving. 

■.-. Prickly Heat, Nettie Rash, Chafed 
■ les Bloches, Pimples. - ■-■- 



'or 25 cts. rnrr 

is paper.) r Pi C C 
CO., Newark, N. J. 



WHY BE WITHOUT A METRONOME? 

WHEN YOU CAN GET 

Kunkel's Pocket Metronome, 

THE BEST EVER MADE, FOR 50 CENTS. 

KUNKEL BROTHERS, 

612 OLIVE ST. 



F. X. Barada, Pres. 



IAS C. Ghio, V-Prts 



J. ELLICOCK, 

• 15 Olive Street, - ST. LOUIS, MO. 

SHEET MUSIC AND MUSIC BOOKS, 
MUSICAL INSTRUMENTS 
And all kinds of Musical Merchandise. 



RosenthalComing! 

'' MORITZ ROSENTHAL, 

The World's Greatest Pianist, will 
give Two Concerts at 

ENTERTAINMENT HALL, 

Monday Night, March 8th, 
Wednesday Afternoon, March 10th 



For Delicacy, 

urity , and for improvement of the com 




CAVEATS, 
TRADE MARKS, 
DESICN PATENTS, 
COPYRIGHTS, " 



SSefi^^iwriiatt 



JONES' 

COMMERCIAL COLLEGE. 

807-309.811 N. Broadway, St. Louis, Mo. 

THE COMPLETE BUSINESS COURSE. 

Short Hand, Type Writing, Telegraphy, 

Elocution and English Branches 

Thoroughly Taught. 

Students may Enter at Any Time and Select such 
Studies as They Desire. 
For information, circulars, etc, call at the College office 
or addresi J. C. BOHMER Principal. 



T. BAHNSEN 

PIANOS 

Grand, Upright and Square. 

Are manufactured in St. Louis and 
endorsed by our leading artists for 

Durability, Touch, and Even- 
ness in Tone. 

Warerooms. I 022 Olive St. 




SAN ANTONIO - (Tn.AlamoC,!, I I 

GALVESTON ) Tte/*™, Bt^b O,, 

Corpus Christ I fepto^tw^w 

ARAN5A5 PA55 | 5k»t."S «* &»s IU». 
,, ROCKPORT I 
* DALLA5,F0BTW0RTM.H0U5T0N(rbrS}0i™w t «iC* o ) 
/* AEXICO (■ E.morBtlta.Wb.u.8 

(ALIFORMA^^) i 



Iron Mountain RbiTt 




Burlington 

Route 



BEST LINE 

VIA 

ST. LOUIS, CHICAGO and PEORIA 

TO 

OMAHA, MINNEAPOLIS, ST. PAUL, 
KANSAS CITY, ST. JOSEPH, DENVER, 
NEBRASKA, COLORADO, MON- 
TANA, UTAH AND PACI- 
F IC COAST . 

VESTIBULED TRAINS 

WITH 

SLEEPERS.CHAIR CARStfg?) 
and DINING CARS. 



Howard Elliott, Cen. Mgr., 

ST. JOSEPH, M( 

F. M. Rugg, T. P. A., 

ST. LOUIS, MO. 



8 KUNKGL'S Ml'SlCAL KKVIIOW. .1 AM AKY. 1897. 


SHOULD A SINGING-TEACHER BE ABLE 
TO SING? 




No household is ec.ni|.lete witln.ul a case of 
Cook't Extra Dry Imperial rl,.,,,,,,., .,„<■. It's the bust 


Th,., nestion has often been discussed, whether a 


!!;!!,'n!ii.'-!!,'" Iim't 1 '!' ,","''« J'..-ial.;.i - '-V, 1'..,,,',,-. 


Dp. Enno Sander's Aromatic (linger Ale is a de- 
lirious l.i'wnau'e ami with hramlv, a relial.le reniedy 


•f=»;"'';;:^ 


« 1 ^klities and nip Ae bad in the 1 ! 


Eradicate front ami rhciinialism, the plague of 
mankind, l>v l»i Knin. Sanih-r'- Sparkling (larro.l 


;','v|'u ',''" ,m"1'm.' l' ;lT; >, i"^''ii.N"n'p.i , -iV.'s'""r"his 


A PLACE TO GO. 

In answer to the many ami ivi>o:it<-<l iiiipiirii's as 


A. P. Erker & Bro., the well known opticians. 
ii(.s ( )li\ e Street, will suit you in anything in specta- 
cle-, .-v.- glasses, opera glasses, telescopes, drawing 
instruments, etc They make a specialty of oculist's 


S^^^ 


lh"|,|,'inil"»i!i' lind'il^.tH 1 ' K.'-l'a'n lanl an .-l.-trl.i.l 

1 a.li.'-' I», K..MM1 on "ml lloor. ami will he 

,i,.|i^:iir,l with the lal.h ami service, which are the 


There can be nothing more temping or delicious 
In serve vonr guests with than Cook's Extra Dry 
Champagne lis 1 ipn-t i> delicious . it is perfectly 


v,,i,-,.s, haw il,.-ins. Iv.- ! — ■ '1 liith' ..;• nniMin; 




The reliable a ml popular tin. 1 of Namendorf Bros.. 


pj-rmTm^""^."!^^^ 


Send lot Knnkel Brothers' oomplete catalogue ; it 


Jir", Stivati'.'.n l mu~7 , 'nM : '7M-"v^ri!i\-!| l 'l..Ms'"wn' 


',:'■! 'InXnl^'A-'H,/./;' 1 '/.-',,'/'"/;,/,/,'.,-, ,.t Si'mdanl 


£S 



J SPECIAL ANNOUNCEMENT! 

The Damrosch Opera Co. 



UNDER THE DIRECTION OF 



Mr. WALTER DAMROSCH, will give a season of 

GRAND OPERA 

Ixposition Music Hall, 5l *Krr Monday Evening, Feb. 22nd. 

THE FOLLOWING ARRAY OF TALENT WILL PARTICIPATE \ 

BARITONES AND BASSES. 



Cecilie Moiior-Rav 
Johanna Gadski 
Sdsan Strong 
Adgdsta Vollmar 
Alma Powell 
Marie Mattkeld 

RlSA ElSEN.si.'lH ETZ 

Lilli Leii.mann 



SOPRANO AND MEZZO-SOPRANO. 



Nellie Mklka 
Emma Calve 



Carl Somer 

WlLHELM MeKTENS 



Heinukii Hobbing 
Fritz Derschuck 
Emil Fischner 



New York Symphony Orchestra of 65 Musicians. 

Walteu Damrosch, Conductor 

Assistant Conductors 

Elliot Schenck 
Richard Field 



the STANDARD" ROTARY SHUTTLE 

The Highest Price Sewing Machine, 
But the Cheapest because the Best. 

TWO MACHINES IN ONE— Lock Stitch or the Automatic Chain Stitch. 

IT MAKES 300 STITCHES WHILE OTHERS MAKE 200. 

It requires only one-half the strength to run it that others do. It wears twice as long. Do not fail 
examine the Standard. You can save the agent's commission by ordering from the office. 

STANDARD SEWING MACHINE CO. 

520 OLIVE STREET, ST. LOUIS, MO. 




